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Abstract 

Migration is a continuous process happening in our society. The British rulers brought 
tea garden labourers from different parts of India. They were brought by the British 
Planters to grow more tea in Assam as the local workers did not engaged in the tea 
plantation and started cultivating their own lands. The British rulers brought labourers 
from other states which created discontent among the indigenous people of Assam. Most 
of the tea garden workers have been brought to Assam forcefully several generations ago. 
The labourers belongs to different sects, they are: Santhals, Orao, Munda, Ghasi, Kharia, 
Gadava, Tanti, Tasa, Soren, Dar, Patar, Baraik, Guwal, Minje, Nayak, Karmakar, 
Bhumij, Bheel, Ho, Kisko, etc. They amalgamated with the Assamese culture as well as 
exchange the view of solidarity. The tea tribe has their own cultural practices and 
traditions but today they are assimilating into the Assamese culture that made them 
different from their ancestral culture. This paper would study the cultural alteration of tea 
tribes in Chabua Tea Estate, Assam and whether it could be characterized as ‘Melting 
Pot’ or ‘Salad Bowl’.  
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Introduction 

Tea for the first time in India was discovered by Robert Bruce in 1823, in Assam. The 
commercial tea plantation in Assam started in the year 1836 in Chabua. Bruce liked a cup 
of tea and he wanted to grow it on commercial basis. 

In common language the tea garden communities are known as “Adivasis” but they are 
not recognized officially as Schedule Tribes in Assam. These Adivasis are demanding for 
the status of Scheduled Tribes for their community by virtue of which they would get the 
reservations which have been accorded to their forefathers in the States from where they 
were forcefully migrated by the British Planters (Zahan, 2016). However, they are 
considered as migratory people and recognized as Other Backward Classes in Assam. 
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Literature Review 

National Commission for Backward Classes (NCBC) states that there is no single 
community described as “Tea Tribe1” in the central list of OBCs for the state of Assam. 
However, there are 96 castes in the Central list of OBCs for the state of Assam, they fall 
under “Tea Garden Labourers, Tea Garden Tribes, and Ex- Tea Garden Labourers & Ex- 
Tea Garden Tribes” (Affairs, 2012)2. 

India’s population is estimated to be 1.355 billion people3. The population of Assam in 
2018 is estimated to be 35.0184 Million4and the tea tribe covers about 17% (6 million) of 
its total population and this 17% of the population contributes to the 1/4th of the total 
economy of Assam (Arya, 2013). Once the Tea garden workers got settled in the garden 
quarters, they started recognizing and adopting each other’s culture among themselves, as 
the workers originally belongs to different socio-cultural backgrounds. They adopted 
common dialect which is a mixture of their native dialect, Assamese, Hindi and Bengali, 
which we denote it as Sadani or Sadri. Along with common language, the workers started 
rejoicing some mutual festivals such as Kali Puja, Manasha Puja, Tusu Puja, Durga Puja, 
Karam Puja and so on. Common words spoken among the Assamese and tea tribes are 
Murgi means Chicken, Sada means tobacco, Hariya is home-made liquor and so on. Some 
Tea garden workers started adopting Assamese culture by engaging themselves in the 
‘Naamghar’5 and singing ‘Naam’6. Women workers also wear SadarMekhla7  and they 
make use of Assamese Gamusa (Magar & Kar, 2016) 

 

Image No. 1: Workers in Assamese Attire 

                                                             
1 The Tea garden workers in Assam are originally from Orissa, Bihar, Jharkhand, West Bengal, Tamil Nadu, 
and Madhya Pradesh. They are either known as Tea Tribes or Ex- Tea Tribes. They are identified as Other 
Backward Classes by the Government. 
2  Press Information Bureau Government of India Ministry of Tribal Affairs. Tea Tribe Community,31st 
August  2012, http://pib.nic.in/newsite/PrintRelease.aspx?relid=87106 

 
 

3World Population Review. 
Retrieve from worldpopulationreview.com 
 
4 IP26(2017,August 22).India Population of Assam 2018 
Retrieve from indiapopulation2018.in 
5 Prayer house of the Assamese people 
6 Devotional songs 
7 Traditional Assamese dress 
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Source: Personal collection from the fieldwork.

We can see in the picture that, the old man and two women (sitting) are wearing 
Assamese Gamusa. The woman in white dress is 

Durga puja festival is deeply rooted to the tea tribes’ culture. They eagerly wait for the 
Durga puja bonus and enthusiastically celebrate the festival. The Jhumur dance is the 
traditional dance of the tea garden workers of 
is performed in West Bengal, Jharkhand and Orissa as well. This dance is performed in 
spacious ground8. This dance is performed in harvest as well as festive seasons.

Tusu Puja is an important festival of the tea ga
goddess Tusu Devi. As per the folk legends,Tusu was daughter of the Kurmi king of 
Gujrat. Tusu Devi is the beloved goddess of the Tea tribes which symbolizes Sacrifice, 
Virtue, love and kindness. This puja is celebrated 
Orissa as well. 

Karam Puja symbolizes sisterhood, friendship and cultural unity. They worship Karam
Devta, God of power and youth. This is an agricultural based festival celebrated by the tea 
tribes in Assam as well as in Jharkhand, Bihar, Madhya Pradesh and Chhattisgarh. It is 
named after the tree called “Karam” and regarded as the icon of Karma Devta. Tea Tribes 
celebrates Tusu puja during Makarsankranti
devi idol and Sing and dance together

 

 
 
 

                                        
8“Jhumur-The Tribal Dance of Assam”.IndiaVivid, http://indiavivid.com/jhumur
9 Indian Hindu Festival. 

 

Source: Personal collection from the fieldwork. 

We can see in the picture that, the old man and two women (sitting) are wearing 
Assamese Gamusa. The woman in white dress is wearing Assamese Mekhela Sadar.

Durga puja festival is deeply rooted to the tea tribes’ culture. They eagerly wait for the 
Durga puja bonus and enthusiastically celebrate the festival. The Jhumur dance is the 
traditional dance of the tea garden workers of Assam. Apart from Assam, this dance form 
is performed in West Bengal, Jharkhand and Orissa as well. This dance is performed in 

. This dance is performed in harvest as well as festive seasons. 

Tusu Puja is an important festival of the tea garden workers of Assam. They worship 
goddess Tusu Devi. As per the folk legends,Tusu was daughter of the Kurmi king of 
Gujrat. Tusu Devi is the beloved goddess of the Tea tribes which symbolizes Sacrifice, 
Virtue, love and kindness. This puja is celebrated by the tribes of Bengal, Jharkhand, and 

Karam Puja symbolizes sisterhood, friendship and cultural unity. They worship Karam
od of power and youth. This is an agricultural based festival celebrated by the tea 

as in Jharkhand, Bihar, Madhya Pradesh and Chhattisgarh. It is 
named after the tree called “Karam” and regarded as the icon of Karma Devta. Tea Tribes 
celebrates Tusu puja during Makarsankranti9 on 14 and 15 January. They worship Tusu 

d dance together (Sharma, 2018) 

                                                             
The Tribal Dance of Assam”.IndiaVivid, http://indiavivid.com/jhumur-the-tribal-dance-of-

We can see in the picture that, the old man and two women (sitting) are wearing 
wearing Assamese Mekhela Sadar. 

Durga puja festival is deeply rooted to the tea tribes’ culture. They eagerly wait for the 
Durga puja bonus and enthusiastically celebrate the festival. The Jhumur dance is the 

Assam. Apart from Assam, this dance form 
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January. They worship Tusu 

-assam/ 

PROTEUS JOURNAL

VOLUME 11 ISSUE 10 2020

ISSN/eISSN: 0889-6348

http://www.proteusresearch.org/     Page No: 586



Research Question 
 
Does the Tea Tribes still carry their native culture or they have completely assimilated 
with the Assamese Culture? 
 
 
Objectives 

1. To understand the culture of the tea tribes in Chabua tea estate. 
2. To study the impact of Assamese culture on the tea tribes Culture. 

 

Methodologies 

In this research both the primary and secondary data were collected. Secondary data were 
collected from articles, Books and Journals. Primary data were collected by personal 
interviews. The study undertaken is Qualitative in nature because collected information and 
personal experiences were not quantifiable. The data for the study were collected using 
semi-structured interview schedule. The study was confined to Chabua Tea Estate, 
Dibrugarh (Upper Assam), India. For this research Focus group discussion methods was 
used and the respondents were selected through purposive sampling. There were total 10 
respondents from Chabua tea garden. The researcher interviewed one respondent in a day to 
get the in-depth understanding of their culture.  

Sample size & its distributions: 

Total no. of households No. of respondents Total respondents 
10 10 10 

 

Data Interpretation and Analysis 

Throughout the interview, the researcher got to know that there are certain Rituals that are 
gradually fading away. Kishore (name changed) said “earlier there was a ritual name 
Boitha Khana, In this Ritual the elderly members bless the bride and groom for the better 
future with songs on their marriage day. This is similar to Assamese Biya Naam10”. Now-
a-days this customs are diminishing. This shows that with time some of the rituals gets 
shrink and because of it future generations are not aware of such rituals. 

Sumit (name changed) said “there was a custom named Natua, in this custom the Natua 
would dress like a King in the marriage. The Natua perform dance holding Sword in one 
hand and Shields (Dhal) in the other”. Such dance performance has vanished today. When 
asked about Natua to the younger generations they were found to be unaware about it. 

Even in dressing we can see some noticeable transitions in the Tea Tribe culture. 
Purnima(name changed) said “Earlier in Karam Puja there was a proper dress code that 
women should wear half sleeves red blouse with White Saree(with red bordered). But, the 
new generations due to modernization has brought change in this customs”. In case of 
gamucha (cotton towel), the tea tribes’ pattern of gamucha is originally with checked 
stripe of red, green and orange colour. But now-a-days these Tea Tribes uses Assamese 
Fulam Gamosa in their Rituals. In most of the rituals the dressings are gradually changing, 

                                                             
10 Wedding songs of Assam 
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In case of man there is transition of dressing from dhoti and Kurta to Jeans and Shirts. The 
elderly members denote this as an impact of modernity. 

There is also transition in the dance form. Suresh (name changed) is a dance master, He 
says, “earlier in Jhumur the flute and Nagara plays a vital role. But now, there is minimal 
use of such musical instruments in Jumur. The beats in Jhumur has become so fast t
aged person would not be able to dance”
Husori11, we too visit our family and friends singing and dancing with our traditional 
cloths. But, now we see boys wearing Jeans and Shirts leaving behind their native at
Dhoti and Kurta.” He further said, 
teaches our traditional customs and cultures.
in the Tea Tribe society, neither the children are interested to know.

 

Image No. 2:  Jhumur team of Chabua Tea Estate

Source: Personal collection from the fieldwork.

In the interview when asked them about the impact of Assamese culture. Meera(name 
changed) said “We women use Assamese Jewellery like Gam kharu, Keru
The tea tribes’ women are found t

                                        
11Husori is an indispensible part of the RongaliBihu. It is one of the
the Rongalibihu festival. It is sung on the first day of the Goru(cow) Bihu. On that day, at night, 
the youngmen, under guidance of the elders, go away from house to house singing a kind of Bihu 
song known as Husori. 

In case of man there is transition of dressing from dhoti and Kurta to Jeans and Shirts. The 
this as an impact of modernity.  

is also transition in the dance form. Suresh (name changed) is a dance master, He 
in Jhumur the flute and Nagara plays a vital role. But now, there is minimal 

use of such musical instruments in Jumur. The beats in Jhumur has become so fast t
aged person would not be able to dance”. He added, “In kali puja Like Assamese 

, we too visit our family and friends singing and dancing with our traditional 
cloths. But, now we see boys wearing Jeans and Shirts leaving behind their native at

He further said, “During my childhood, every evening the elder section 
teaches our traditional customs and cultures.” Now, there are no such teachings prevalent 
in the Tea Tribe society, neither the children are interested to know. 

Image No. 2:  Jhumur team of Chabua Tea Estate 

Source: Personal collection from the fieldwork. 

In the interview when asked them about the impact of Assamese culture. Meera(name 
We women use Assamese Jewellery like Gam kharu, Keru and Moni
women are found to be fond of assamese jewelleries and dressings. 

                                                             
Husori is an indispensible part of the RongaliBihu. It is one of the several functions celebrated in 

the Rongalibihu festival. It is sung on the first day of the Goru(cow) Bihu. On that day, at night, 
the youngmen, under guidance of the elders, go away from house to house singing a kind of Bihu 

In case of man there is transition of dressing from dhoti and Kurta to Jeans and Shirts. The 

is also transition in the dance form. Suresh (name changed) is a dance master, He 
in Jhumur the flute and Nagara plays a vital role. But now, there is minimal 

use of such musical instruments in Jumur. The beats in Jhumur has become so fast that an 
“In kali puja Like Assamese 

, we too visit our family and friends singing and dancing with our traditional 
cloths. But, now we see boys wearing Jeans and Shirts leaving behind their native attire 

“During my childhood, every evening the elder section 
Now, there are no such teachings prevalent 

 

In the interview when asked them about the impact of Assamese culture. Meera(name 
and Moni”. 

 

several functions celebrated in 
the Rongalibihu festival. It is sung on the first day of the Goru(cow) Bihu. On that day, at night, 
the youngmen, under guidance of the elders, go away from house to house singing a kind of Bihu 
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Kishore (name change) said “we do Bihu dance
rejoice the festive season of Bihu
taking firm initiatives in bihu celebrations and organizing bihu functions

Sanju (name changed) said “In Assamese culture the Assamese give sakibati
and Wick) under the Tulsi plant
Assamsese custom.  

Deepak (name changed) said 
similar to Assamese Bhaona Nitya
diminished. Now Pala is not prevale

 

Image No. 3: Ashok Nag has played a vital role to Preserve his Culture and 
Jhumur Dance 

Source: Personal collection from the fieldwork.

One can say that the Tea tribes are gradually leaving behind the Cultural legacy of 
their forefathers. It is very important to follow one’s culture as it helps in 
socialization. It also gives a sense of social belongingness which ensures social 
security. It is important for us as an individual to be aware of our fast and draw 
inspiration from it.  

Conclusion 

The festival celebrated by the tea tribes in Assam is similar to that of festivals 
celebrated by different tribes in Orissa, Bihar, and Madhya Pradesh 

                                        
12Assamese indigenous folk dance. 
13Bihu is the main festival in the Assam.
14 Holy Basil plant 
15 Pala is still prevalent among the Odia community.
16Religious messages given to the people of Assam through entertainment

we do Bihu dance12 and sing Assamese Songs. We also 
rejoice the festive season of Bihu13.” The tea garden workers are also found to be 
taking firm initiatives in bihu celebrations and organizing bihu functions in Assam.

In Assamese culture the Assamese give sakibati (Lamp 
and Wick) under the Tulsi plant14 and we do the same”. This custom is similar to 

Deepak (name changed) said “In our culture before we performed Pala15 which is 
Nitya16.” But, now this culture among Tea Tribes has 

Now Pala is not prevalent among the tea garden workers. 

Nag has played a vital role to Preserve his Culture and 

 

Source: Personal collection from the fieldwork. 

can say that the Tea tribes are gradually leaving behind the Cultural legacy of 
their forefathers. It is very important to follow one’s culture as it helps in 
socialization. It also gives a sense of social belongingness which ensures social 

s important for us as an individual to be aware of our fast and draw 

The festival celebrated by the tea tribes in Assam is similar to that of festivals 
celebrated by different tribes in Orissa, Bihar, and Madhya Pradesh etc. However 

                                                             

Bihu is the main festival in the Assam. 

Pala is still prevalent among the Odia community. 
Religious messages given to the people of Assam through entertainment. 

and sing Assamese Songs. We also 
The tea garden workers are also found to be 

. 

(Lamp 
custom is similar to 

which is 
But, now this culture among Tea Tribes has 

Nag has played a vital role to Preserve his Culture and 

can say that the Tea tribes are gradually leaving behind the Cultural legacy of 
their forefathers. It is very important to follow one’s culture as it helps in 
socialization. It also gives a sense of social belongingness which ensures social 

s important for us as an individual to be aware of our fast and draw 

The festival celebrated by the tea tribes in Assam is similar to that of festivals 
etc. However 
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recent development shows that the young generations have tilted more towards 
Assamese culture and some of their own indigenous cultural practises are fading 
away with time which the researcher would denote the metaphor “Melting pot”17. On 
the other hand the older section of the tea tribes claims to be a “Salad Bowl”18 as they 
have preserved their culture and diversities. Therefore, being immigrant it becomes 
very complex to retain ones culture and identity without assimilating with the native 
cultures of the migrated State. 
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