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Abstract:  
India’s North Eastern region comprises eight states – Arunachal Pradesh, Assam, Manipur, Meghalaya, 
Mizoram, Nagaland, and Tripura which is also known as “The Seven Sisters” with an area of 262,230 
square kilometers (101,250 sq. mi), almost 8 percent of India. The North Eastern states has a diverse 
cultural heritage. As a tribal land, the north eastern part of the country has still many green forests laid 
across itself. Also, The Seven Sisters of the land has quite an amazing street culture which had started 
long back. Many of the youth of North Eastern states had been indulged with this culture of the streets 
alongside with their traditional culture. The North Eastern states and their youth had been into B-boying, 
Graffiti, Dj-ing,Emcee-ing, Skateboarding, BMX stunts and so on of what the street culture had come up 
with and provide so far to the youth all across the world. Although, many areas of the country had been 
recognized this field, the North Eastern region had been in the shadows for a very long time and many are 
capable of making it in the international level. Apart, from the activities, the society had believed that the 
street culture had created violence, gangs and misunderstood the essence of one creating or showing what 
he or she can do in the street culture community. This paper is an attempt to document and to bring to 
light what the street culture is truly about and its impacts in India’s North Eastern regions. 
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Street Culture is a unique form of communication and an art form too. It displays numerous ways 
of expression in its several channels of behaviour,traits,pattern and societal concern .Often 
India’s 
Northeast’s history and ethnicity gets eclipsed by the shadow of gun and bullets, its socio-
political 
realities and turmoil prevalent in the valley. We get a blurred picture of the authenticity of their 
linguistically rich culture. Men of letters are coming forward to correct the presentation of their 
stories and points of views but that are subject to interpretation and misinterpretation too. 
 
The North Eastern region of India have many tribes and is also known as the Tribal Community. 
They are enriched and uniquely diversified with enchanting folktales, different traditions and 
customs. The people celebrate life and death and other festivities according to each of their 
respective customs of their culture. Asa tribal community, Animism was a principle of religion, 
wars were waged against each village or even clans of different cultures. The British Rule over 
India had changed many of these activities and modernization along with literacy had mitigated 
many of these old practices. These regions have many enthralling and wonderful festivals that 
showcases their own cultural activities andtheir ethnicity. This shows that they are still deeply 
rooted to their cultural notion. The land has a mixedculture of people following different 
religions as well. The lifestyles of the North Eastern people vary fromone place to another and 
their view on what the modernization of the world had brought today also variesfrom place to 
place. 
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As time goes, even a tribal community like the states of the North East had become more and 
more 
advanced and with the introduction of Television shows and the internet, many people had more 
contactwith what was happening around the world. The people, mostly the youth began having 
interest in theculture that had been formed in the streets which was happening around the world. 
They started expressingthemselves through the art. The North East region of India had a very 
good taste in music and Guwahati isnamed as the Music city of India. Apart from music, many 
followed the art of wall paintings which iscommonly known as Street Art or Graffiti, the dance 
form called Street Dancing and Extreme Sports such asBMX riding and skateboarding. 
 
1.1 Graffiti 
Graffiti is writing or drawing made on a wall or other surfaces usually as a form of 
artistic expressions illegally and within the public view. Graffiti ranges from a simple 
written word to elaborate wall paintings and has existed since ancient times. Graffiti is as 
old as the human civilization.Although, Graffiti had been considered a crime and an illegal act, a 
well-known graffitiwriter Omen said that “graffiti is legal but putting graffiti on walls without 
the owner’sconsent; that’s what is illegal” which is technically true as graffiti is another art form 
and 
if it was illegal, there would not be any graffiti printed clothes or any other form of that 
matter. As many graffiti writers write or put up their artwork in public places and private 
walls, they are seen as a nuisance for those who do not understand it. 
 
1.2 Graffiti in Northeast: 
The northeastern states of India are one of the most advanced places in terms of street 
culture compared to many parts of India. Although in the case of Graffiti there are not 
many writers in the North- Eastern regions. Apart from having a few writers, graffiti has 
been one of the few things that many of the youth in North East India are fond of. There 
are several art works to be seen in different part of the states done by the few graffiti 
writers.Compared to the other sub-culture such as dance or music, the graffiti scene here is not as 
popular but is slowly growing. The graffiti scene is not as popular but is on the process of 
becoming big. To many of the people especially the older generation, graffiti is still a 
very new form of art as it does not follow the traditional art style. It is being 
misunderstood due to lack of knowledge and information. Also, due to religious matters 
as well, in the state of Mizoram particularly as many believe it to have a connection with 
the Devil’s work. 
 
There are graffiti writers like Zine, one of the oldest known writersamong the north east 
graffiti writers who is based on Mizoram as well as Delhi, who is one of the most 
respected in this graffiti community and had painted in many parts of the country and had 
been keeping the scene alive for a very long time. There are also many other local artists 
like Simp, Smile, Risk, Zeno, Dizy31, Size, Sid, Stick, Rems and many more who are still 
striving to keep the graffiti scene going and growing. “Graffiti is still a very new thing here and 
is not something that you learn it overnight but there are many who like to go and paint. I believe 
that it is still growing and eventually be a very big thing in the near future” says one of the 
graffiti writers from Mizoram.Despite being a very young sub-culture and is growing on a slow 
process, there are manypromising writers who are great artists and are making their earnings 
through graffiti. 
 

ISSN/eISSN: 0889-6348

http://www.proteusresearch.org/    Page No: 57

PROTEUS JOURNAL

VOLUME 11 ISSUE 7 2020



Graffiti had been practiced by many, mostly the graffiti writers do not want their true 
identity to be disclosed or be known by the public and are mainly known by their tag- 
names i.e. the names they use that are mostly written on the walls. Compared to the other 
North Eastern states: Mizoram has the highest number of graffiti writers followed by 
Shillong and Assam. Moreover, in the north eastern region the practice of graffiti does 
not seem to have anything to do with Crimes, gangs or violence, although graffiti was 
born from the streets, the graffiti scene in the North Eastern does not raise any crime 
related activities. The practice of graffiti is carried out only as a way to express the 
 
artistic minds, feelings or emotions of the writers. Unless a writer leaves his or her 
markings on churches, other religious monuments or gravestones, which is found 
offensive and forbidden in the graffiti culture; there is no criminal or vandalistic actions 
to be seen or recorded in the North eastern region of India. 
 
Shillong also known as “Scotland of the east” in the year 2018 had even organized a 
Street Art Festival with a primary goal to put Shillong on the global art scene and 
empower the youth through the medium of art. The street art festival has completed 14 
murals so far painted by Inkbrush and artists across the states as well as from Pune, 
Bangalore, Solapur and Mumbai along with local artists Zine, Stic, Robert and the CSAC 
group including the organizer and the founder of the Street Art Festival Roy Sanjib also 
known as Yantr. This Art Festival was quiet a success and very much appreciated by the 
people as it focuses on women empowerment, education, flora and fauna, tradition and 
modern day Khasi populace and bio- mechanical art. Also, this art festival helps in the 
gathering of many graffiti writers from different places who are all practicing the art form 
under one roof which shows that the love for what they are doing helps in the coming 
together of people from different places who at first did not know each other. From this, 
we can see that in such a culture like this there is an act of teaching one another and no 
such activities of gangs or violence and such the work they did create a positive influence 
on the public. 
 
2.Rap Music in North East Region of India: 
 
Music in general has been a part of the people living in the North Eastern region of India for 
many decades. At the point when you visit the North East India, it is imperative to 
understand that music, fashion and creative arts are profoundly implanted in the cognizance 
of the people irrespective of genre. Rappers from the North East did not need to wait for 
“Gully Boy” or Honey Singh to appear to introduce them to Hip Hop infact they have been 
doing it for a long time, there were youngsters in Shillong and Aizawl who were dropping 
and delivering verses in the corner of the streets and were not arranged towards promoting 
themselves like the mainland artists in the 1990’s. They were basically ‘pure artists’ who love 
their art and cared little for promotion, and this is the reason that there is next to no recorded 
confirmation of rappers there. Also, due to its small communities, consistent social changes 
and almost zero flourishing organizations, no aspiring could tell his parents that he wanted to 
be a rapper and make a living out of it. However, this has been changing over time and the 
internet had played a crucial role; social media like Orkut (now defunctioned) where rappers 
would have online text and audio battles and have a way to connect to other rappers and 
started a community of their own. 
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The late Michael M Sailo, an MC and singer from Mizoram also known Ace Man, 
AndrewLyndem also known as P.O.E.M, Grey Jaw and Eric Mason who goes by the name Da 8 
th 
Theory were the early pioneers of the Hiphop scene in the North East. The late Michael M 
Sailo was a big hit not just in his hometown but was also performing in cities like Mumbai, 
Bangalore, Hyderabad and Chennai. As of now, there are many rappers in the scene, and it is 
growing rapidly in each state of theNorth East. With rappers like Cryptographic Street Poets, 
Khasi Bloodz, G’nie ,BorkungHrangkhawl aka BK and Symphonic Movements keeping the 
scene alive and going. Thereare online communities like The P.I.T (Poetically Infused Territory) 
and SIRAP in Mizoramwhich shaped and trained many young rappers to be at their best. 
 
3.BREAKING: THE ATHLETIC BODY LANGUAGE: 
 
Breaking also known as Breakdance or B-boying is an athletic style of street dance which 
originated among the African Americans and the Latin American youths in the South Bronx, 
New York during the early 1970’s. With diverse amount of variations, breaking mainly 
consists of four fundamental movements – Top rocks, Footwork’s, Power moves and Freezes. 
A professional of this dance is called a B-boy or a B-girl or Breaker. In spite of the fact that 
the expression “Breakdance” is every now and then used to allude to the dance form in 
popular culture and the mainstream entertainment industry. The terminology “B-boying” or 
“Breaking” are the original terms and are preferred by most of the pioneers and most 
of the notable practitioners of this dance form. By the late seventies, the dance had started to 
spread to different communities gaining a wide popularity and had been spread all over the 
world till date. 
 
The Breaking scene in the North East gained its popularity and grows around the year 2013 in 
the North East states especially in Manipur and Meghalaya which has a significant amount of 
B-boys and Hip-Hop heads who are keeping the scene alive. The scene is now growing 
especially in Shillong, Manipur, Mizoram and Arunachal Pradesh as jams such as 
Cypherholics, Desi Vibes, Funk Shillong, Got Soul? and other dance events are being 
organized all over the states from time to time. 
 
Over the years the scene had been growing a lot with the help of access to the internet as 
well as jams which paved the way for many dancers, even though the breaking scene 
is not as big as the scenes in the big cities as jams are not regularly organized and is difficult 
for many B-boys to travel for jams due to lack of support from the family and difficulty in 
financial situation: but that is now changing slowly and the North East B-boying scene has 
many of the best B-boys in the country and are taking part in dance events and battles in 
different part of the country. The North East Breaking scene is now seeing a great 
opportunity to showcase what they are capable of due to dance battle events such as Red Bull 
BC One North East Qualifiers and Breezer Vivid Shuffle. Also, festivals such as Boulevard 
of Colors (BOC) in Arunachal Pradesh which held dance battle events, The Stage Break held 
in Manipur that calls international B-boys to judge their event, Got Soul? Dance Battle which 
had been held annually in Aizawl since 2014 organized by Ben Hnamte and several local 
jams that are organized by dance crews from time to time had played an important role in 
keeping the scene alive and growing in the North East region; giving the B-boys and B-girls as 
well as other dancers a chance to compete against each other, grow to be a better dancer and 
most importantly coming together under one roof for the love of the culture and the art form. 
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Many dancers not only B-boys from different parts of the country had come to these events in 
the North Eastern states of India to participate and have a great time and experience. 
 
The stories which we usually get from ‘outsiders’ are shadowed by the stories of gun and bullets 
but the unexplored and untouched aspects of their expressed in the form of street culture that is a 
part of urban culture offers a potential area and tool to find an authentic Northeast voice of the 
hill people often connotated with the socio-political realities of the valley. Street culture is a way 
forward to listen to their heartbeat and understand their concerns and experiences in todays 
modern era multiculturalism and interconnectedness of cultures to map the region and the people 
to incredible India. 
 
                                           _________________________ 
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